attitudes provide the comedy, style and elegance adorn the language. Congress Way of the World has been chosen chiefly because the dialogue moves with such exquisite grace: 'Beauty ike lover*s gift? Lord, what is a lover, that it can give? Why'j one makes lovers as fast as one pleases9 and they live as long as one pleases, and then if one pleases one makes more.*
Moving on to the eighteenth century, a selection of writers makes itself, Sheridan and Goldsmith. Here also are plays which offer farther varieties of comedy. The School for Scandal and She Stoops to Conquer both show the fan that comes from a good comic plot, which includes mistaken identities, disguises, and, when Tony Lumpkin conducts the revels and leads his mother in a circumbendibus, something very near slapstick. Sheridan*$ School for Scandal has been chosen rather than The Rivals, as, in addition to a good plot, it offers more variety of character and, for example in the conversation of the scandal" mongers, more brilliant dialogue. She Stoops to Conquer is distinguished by something absent in all the other plays, a hearty good humour, m exuberant sense of fan, and characters all of whom are tikeable.
Though comedies, all four offer a different view of the comic tkme. It is a pity that there is nothing to show English romantic , but for this the reader must go to Shakespeare. The four selected are no chamber drama, but plays which have in the comic repertory* AU have been on the stage mtkin living memory> and, though Congreve or Jonson may be more in tune with our generation than Goldsmith, nevertheless it wn safely be assumed that the wheel will come fall circle and -hoi each will have his turn.
Tim texts of all four plays have been carefully compared with 'Jhf smiwt printed editions, and are presented in each case without miswms of aw? kind, and with the stage directions of the wigmd text. But, although the Prologues and Epilogues have